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Abstract

The origins of current trends in Scandinavian rock carving can be traced back to a pe

riod in time more than 60 years ago. At that time, a set of dogmas was established and

convincing explanatory models where developed. On the whole, Scandinavian rock art

was considered to comprise two chronological, stylistic, culturai and geographical

phenomena of considerable significance. The notions of Stone Age art and southern

Scandinavian Bronze Age art were introduced and remain CUlrent. Early on, further

more, explanations were sought for both of the complexes of engraving as features of

a religious/magical currency. Leading researchers here were, among others, Oscar

Almgren (the southern Scandinavian pictures) and Gutorm Gjessing (the northern
engraving tradition).

Some of the basic views and areas of inte rest in rock art research have changed during

the last 10 to 15 years. In part this is due to having an understanding, to an increasing

degree, that context in both the art ofhunters and gatherers and Bronze Age engravings

is very complicated and that magic can only be one aspect in an explanatory modeI. Il

is partlyaiso - and of considerable importance - that with more systematic regional

examination ofmotiffrequencies, and also with comparative picture analysis, we have

obtained a c1earer understanding of some aspects of the organisationai patterns which

can hide behind the di fferent forms of Scandinavian rock art. One area which is being

brought to the fore is the matter of why tribes of hunters and peasants during given

periods chose to mark themselves out through the use of pictures carved in rocks and

why this practice ceased.

Anders Hagen, Universitetet i Bergen, HiSTOrisk museum, N-5007 Bergen, Norway.

Det er utvi1somt et dristig postulat når jeg hevder at det er skjedd lite
grunnleggende i utforskningen av den nordiske bergkunsten de siste 50
år. Flere feIter er selvsagt oppdaget, bedre dokumentasjonsteknikker er
utviklet og man har i en viss grad begynt å utf", re frekvensstudier når det
gjelder motivspredning, Men framdeles har forskningen også i den siste






















